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ARTIST INTERVIEW

FLORENCE
DWYER

The Glasgow-based artist works across
mediums including ceramics, textiles and
furniture. Her work is informed by
investigations into the politics of building,
making and inhabiting, often revealing
stories hidden within the fabric of daily life
and places of production. The acts of
research and making were central to her
residency, which focused on the broader
context of Arita’s porcelain wares.

A lot of the previous work I’'ve done in
Glasgow and London has been interested
in manufacturing spaces. I’'ve worked with
different factories and enjoy thinking about
how | can work with the people in those
environments to create new work. I've
worked with ceramics before but I’'m not
highly skilled with, or knowledgable about,
the material. One of the main reasons |
wanted to visit Arita was to specialise in
ceramics for a while and meet the people
who work in the spaces, factories and
workshops.

Before arriving in Arita, | spent two weeks in
Tokyo. | absorbed things without really
digesting them, filling my mind with images
and objects. | went to any flea market or car
boot sale | could find and tried to look at
absolutely everything. One reason for this
was trying to gain an understanding of
people’s living spaces. The Tokyo City Flea
Market at Oi Racecourse was really
interesting because the stalls weren’t too
composed and people were just selling
anything and everything. | also enjoyed
going the Japanese Folk Crafts Museum,
where it was interesting how the objects
have been acquired and how it celebrates
the unknown craftsperson or maker behind
them.

At the markets | collected a lot of used
fabric: anything that had signs of use, wear,
stains or damage. | also collected miniature
used perfume bottles, which | have been
doing in Scotland for a little while. This
dates back to The Tenement House project
| did in Glasgow in 2018, where | found a
half-used bottle of perfume that had been
preserved since the 1940s.

| continued thinking about the idea of
perfume distribution and sampling in Arita.
During my internship at the Jusha factory, |
worked with a group of women in the
cleaning section, wiping off any dust or dirt
from the porcelain before its first firing. |
found it really interesting to see the
cleansing rituals and the overlap of
domestic and factory-based tasks.

It reminded me of the Kao soap adverts
from the 1930s, which featured female
factory workers producing cleansing
products — possibly identifying women as
the primary agents of hygiene. This led me
to think about creating cosmetic objects or
things used for personal care.

After gaining a hands-on insight into
ceramic production at Jusha, | moved to a
studio at Saga Ceramics Research Lab. My
days were quite full-on because | was
making things and constantly speaking to
specialists such as glaze manufacturers
and mould makers. There was always
someone who could help with any idea you
had, which was really amazing.

| chose one machine, the plaster lathe, that
| wanted to get to know and then thought
about the designs it could produce. The
lathe dictated the limitations on the size and
type of things | could make. The plaster
patterns made on the lathe were used to
create moulds, which | used to slip cast a
collection of seven small perfume bottles,
each about seven centimetres high. Some
of the bottle designs reference shapes,
such as scent flasks from ancient Rome;
the culture vessel for storing Penicillin,
designed by Norman Heatley; and bottles
from the early Shiseido archive, which shed
some light on Japan’s connection to the
west through cosmetics.

Images

A Plaster maquettes before casting [Florence
Dwyer]

B, C Perfume bottles on display at Greenware
[Yukiko Koshima]

| don’t see the bottles as a finished body of
work and they’re still not fully functional. |
was happy with the glaze experiments,
which involved spraying pigments directly
onto the bisque porcelain. The textured,
matte-style gradients recreated the faded
steel cladding | saw on buildings in Japan.
The residency culminated in Greenware, a
talk and informal presentation in Tokyo.
Greenware is the term used for ceramics
prior to their first firing. Due to the nature of
the perfume bottles and their associations,
it was important to show the works in quite
an intimate and ideally domestic setting,
which is why we used Oldhaus, a
refurbished traditional Japanese house. |
wanted to display all of the bottles as a
collection, much like the way | saw
ceramics within factories in Arita. Although
each piece contains details of its own, |
was surprised to see how, when viewed
together, they become almost architectural.

My time in Arita made me think about my
connections with the materials | work with. |
didn’t think about it too much in Scotland,
but | need to make sure that | really think
about a material’s history (and history of
labour), why | chose to use it and why | am
able to have access to it. | feel like Arita’s
given me a wealth of material, both
physically and mentally, to work with and
it's opened up lots of thoughts and
avenues. Three months is just a snapshot, |
think you’d need years to really get to know
Arita.



Fal—49— - AvHEa1—

ATAY—
N5 —

IVYNTHEWRICTYAY - Fal—F—,
SA49—, FAT721—H—ELTEHL.
2015FICRAY RS Y ROTHo ViREZ H
#9& Ufe TLocal Heroess %#3%37, |, X
Yy hZYRIEEFRHLWA/R—=2 530
BE, T UNBEEILIFRTEO—R
EUT. RETFT—NICULEEEY (R—Jz=
7) o7OY U NERB. U LEYIC
BOETEHET. COBEORLT—YE
AN (o

THAF—E LT BHOEVWREITHET
ERIEFEDLSBHEBRTUR. cHNGR

RERONEFERICHES N, BERMICIF400
FORELH D EABEICHBBRE YA Y

o THEEELRE 2016/ 7oV RDOBS
MEATWE Lo BRFEDORID1ER.

7O0—LYRERE. BES LWEERVEA
fEE5E&HSW. Z0%, IETCA VY-V y
TEITVWE U,

BERICIEE . BEICIENZEEBDGH
5, ChETRDHATELIEYO 7OV T
7 MMEDWT, Z2UTZFDORABERKRICDOWT
EZ5BRELREEEZFE DI LN TEXL

feo RZET 2 &, EEPEREZVWDS &IEE
SETRSL. Z<0RHZZTZ &Lk
DET, BZILo, HENDIHICANEERS
ETBEE, EERDIFZFDE/ TIELHL.,
BIZIE T2 THRIZICODVWTEZ, LWoDb
HRIDZEHEB>TWET ) &EEEICTS
ZETHEHDFET, Tnld. BIBEBICFAD
T2 EBWETD,

EHIGFEIBEERE LT, BOICEKEIEYE
DI BMRDENTINS BB TY, FHIELT.
INSDENBELTVWBICHEDLST. Kt
ERICEDWEBIN > TcOhDHID FEATL

foo HETHIC &, BERBEHDEIN. B

FOEIIEEEBLTITON., BEXESD

fEDOBERZEBRY 23— —ANBEKE %=
LTWBEDZETULR, 22T ATV
fEHERIcOWT e, BREZNHADEEEEZD
T2DONEZZESICBEDFEL,

ZNHSfhid. TEYOEEBNLEEZO &
DOEDBEIFTVWEE U, FNIEFDHIC
INFZH XAThRiFhIERS W &, AN
VIEANTERBEICRSBLWES T, (B%2d
Z7T) RICHERZcHEBENBVREEZF>T
WBZ &, £feo RMPEEBEREICENT,

HBIEOHBNERZEATNS L, BIC
(FHRERRIC ThD A1) I THLL, 20D
A, EDDPHEFR D ED SN T BDIE
BRHDFERA, EES5ICEL BEoTUE
SDTINS,

20184, National Health ServiceDBiAZIC & %

New Media Scotland TD L Y7 ¥ ABET

. BFOPARUEEKICESh2YICDOWN

TIY—FZITWE U, ZOHRITIE. 2

kDB IE T TRADEZ L BRDLSBHDON

SERIRFEIMBDL > TVWBEDETHD E

T, HATIK. FAOLEYERTFDICHT S
DE. BFPHEZFHNRDIETOEDICH

BEINTVWEF U, M ABIRENDEZT

HDBRDSEHEMUDIFAELL AL, #ITT

HEMINOBREIREICBESONEL. &

BSLWTFHr oI niy. LYY
DA ENTMEE (LT) LEBHED

NERTOPEH UBREHHDET, AED
FERHAPRIBETHA VN, ZDLS%E

bOAEFERC EICRBERTE UL,

BHIEHAEH TTH, FEERS NIIBFTT.
BEDHREHOF VM THES 1 25
OB THHNET, EERDIKICHUEL. &
RIENILBMIERERMN S IR BN TVWET,
Zhlg, 1FUR FLTI—OvV/DiHKICAL
BI2XRAYRIYREDBIBTVWET, X
vy bZ Y ROXbIE, FREELBINES
ENBHBICHEDST. REBNRIHIZIFTHY]
DESNTBNINTED, ZORICHEWLWT,
CDLIYTFTVATAT I LAEZBLUTGRELES
EhSAMNESNDIFT T,

2016/; 75V RIYR—Y v —DERHBTS
AICHEEZ 2D EEE T, BRNART T > X
TATICBWT, AeBMEZLSETBR
F—J—ZFEADIEICDWTELEL
foo 7 O—=INIUEDSEATEZ EEFIRIC, A
(& TLocal Heroess ¥ 2016/ RE. HED
BEANSHBELEBICATTRIEEND TO
IV MOWTRZEEZHBATWET, EE
HRY—TTa 7 IcE\WTid, HETEAZW
EWSERTHRERIEFZITANEVWE DT,
LA L. Bafes 7Oy o ba5IEH L
DlE. RRICENRZIDALEICED, 2
ICHBYETT, NS TE. THAYEhic
7O50 VTR, AMFFIIREMIT
WBDTY, ZZICRIEICE Db ZEEBE
PEREM. BAPEDLZALEICDOWTHD
WEWSERKDH D £,

SCOTLAND-JAPAN RESIDENCY EXCHANGE PROGRAMME 2019

AARICkSNncZ &, ZLUTHSDBEFRD
THAVICEENZDIEE THRBW T, B
HTOREZHRAT2ER T DERRTIBS
U. 2<EB33D2DOEAERZ ZENTE
TEETUTc. ERIFEENRRBICH 3
N, WAWBRHEDNEBL., SERLEE
DEF, hDOTERIH > BFITILE LA >
ferr> 70y v~ THER bEHEH T
21_21 DESIGN SIGHT RS hic TRE
MINGEI -Another Kind of Arty BICHEEIEh
FUlco ERTCIEEEINIET YA VY OEE
£% BT, BHTRETYr v 0@REE%t >
TREBEUE U, COREEKAT, EHE%E
BoF3cfhid—o—D2FICHD., FE
ECERULTWED, 20K, BHOAAD
Z5LTWek ST,

CURATOR INTERVIEW

STACEY
HUNTER

Based in Edinburgh, the design curator,
writer and producer founded Local Heroes
in 2015 to promote Scottish design. The
following year, she launched the project
with a line of travel-themed souvenirs for
Scotland’s Year of Architecture, Design and
Innovation. Since that time, souvenirs have
remained an area of interest and were a key
focus of her residency.

As a designer, it was surreal to stay in such
a beautiful house in Arita. The traditional
house has a renovated European interior,
while the cabinets are filled with 2016/
brand Arita porcelain. After arriving in Arita,
Florence and | spent our first week meeting
master craftsmen and some amazing
characters, and later did an internship at
one of the porcelain factories.

Image
D Assorted amulets collected on travels in
Arita and further afar [Stacey Hunter]

| also had the luxury of staring at the
Japanese garden behind the house and
thinking about souvenirs and their different
definitions. When you travel, you move
through space and time differently and so a
lot of stimulus comes your way. When you
stop to buy something for another person,
the significance sometimes isn’t really the
object at all, it’s that you’re saying to that
person, “l was thinking about you in this
place. You were on my mind.” | think that’s
really powerful.

Arita is an idyllic little town with a porcelain
district and streets lined with souvenir
shops. At first, | couldn’t quite work it out
because the shops were open but there
weren’t any customers. People explained
that although there are busy times, most
traders sell through distributors and so the
shops are like showcases for their
products. | started thinking about all of the
little objects on display and why one might
catch your eye.

I made a list of the ideal characteristics of a
souvenir. It should be small enough to fit in
your hand, light enough to carry in your
handbag and robust enough to make it
home safely. It should also have some kind
of geographical context in its materiality or
method of construction. Sometimes it can
simply be 'kawaii' (cute), that way it doesn’t
matter if it’s badly made or cheap — you’ll
buy it anyway.

During my 2018 residency with New Media
Scotland, funded by the NHS (National
Health Service), | explored the idea of
amulets and the things that people are
given for their hospital stay. Some things
make you feel better simply by looking at
them, while others have special intrinsic
properties. In Japan, my interest in
souvenirs and amulets blended together
through visits to temples and shrines. |
loved the open-minded, accepting and
calm environment there — it’s religious, but
not oppressive. There’s also an abundance
of amazingly designed objects, from the
zig-zagging paper ‘shide’ to the amulets
themselves, which come with a prediction
of your fortune. I’'m fascinated by how
design can engage with emotions and the
highs and lows of life.

Arita is a rural town, but it’s very
sophisticated and produces some of the
world’s most technically progressive
porcelain. It’s positioned on the edge of
Saga prefecture and the island of Kyushu,
far away from the fancy shops in Tokyo.
Scotland is very similar, as it’s positioned
on the edge of the United Kingdom and

Europe. | think there’s something to be
gained from this and the fact that people
don’t know much about our cultures —
except for the superficial parts — because
it means there are new stories to tell.

| was lucky to meet Hiroko Jinnouchi, the
brand manager of 2016/, and we talked
about engaging with the international
design media and using our narratives.
People have become so used to
globalisation that they are now very
receptive to projects, such as Local Heroes
and 2016/, that respond to a specific
community from a specific place. In a
global marketing context, specificity is bad
because it’'s not homogenous. However, our
projects pull out real people and real stories
— that’s what people buy into, as much as
the actual design products. The public has
a strong appetite for learning about craft
processes, materials and people.

It’s fascinating to come to Japan and see
100 years of design around you. | was
fortunate to book-end my time in Arita with
two weeks either side in Tokyo, so it was
nice to see the polar opposites of Japan.
There’s so much visual stimulation in Tokyo
and you get such a rush from being in a
high density place. A highlight was Shin
Yoshiwara, a brilliant design project and
souvenir shop in a former red-light district,
and | was also awestruck by the '‘Mingei -
Another Kind of Art’ exhibition at 21_21
Design Sight. In Tokyo | saw sophisticated
design exhibitions, and in Arita | saw
sophisticated design processes and
participated in a really physical way. Now,
whenever | see porcelain | pick up each
piece and inspect it closely — just like the
people in Arita.
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TOWARDS A SCOTLAND-JAPAN
CONSORTIUM

This residency programme was built upon
an international collaboration between
AIT, CRA and the international residency
organisation Cove Park, located in Argyll
and Bute, Scotland. Representatives from
each organisation reflect on the
programme and share their impressions
and comments.
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ARTS INITIATIVE TOKYO [AIT]

Shintaro Tokairin
Project Manager

AlIT is a non-profit arts organisation based
in Tokyo since 2001. Our ethos is about
nurturing radical bottom-up programmes
to disseminate and encourage art for
broad audiences through an education
programme, residency programme and
curatorial/consultancy projects with
various partners.

It has been our pleasure to delve further
into ideas, raised by previous artists in
residence, relating to art and craft in the
current cultural landscape. We are grateful
to have had CRA and Cove Park as
partners and learned that such a
collaboration has the potential to expand
the residency's role and framework in the
future. The programme deepens the
exchange between artists, curators and
partners, while encouraging mobility and
networks beyond the programme year —
creating a base for new works and
ambitious projects in the future.
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COVE PARK

Alexia Holt
Associate Director

Cove Park is an artists residency centre
located on an outstanding rural site on
Scotland’s west coast. For Cove Park, this
programme has also allowed us to
develop further our relationship with AIT
and to create a new partnership with CRA.
We would like to thank both organisations
for their support and commitment, making
possible two long-term residencies for the
Scottish designer/maker Florence Dwyer
and design curator Stacey Hunter. We are
confident these residencies will have a
lasting impact upon the work of both
Florence and Stacey, and look forward to
seeing new projects evolve as a direct
result of their experiences in Japan.

Followed by this year’s collaboration with
AIT, Cove Park is thrilled to have this
opportunity to work with all the partners
here in Scotland and in Japan to develop
a new Scotland/Japan residency
exchange programme in 2019 and 2020,
and would like to thank Edinburgh
Sculpture Workshop, Hospitalfield, AlIT,
ARCUS Project and Tokyo Arts and Space
for their participation.
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CREATIVE RESIDENCY ARITA [CRA]

Yoriko Ishizawa
Program Director

Creative Residency Arita was launched
with the sponsorship of Saga prefecture in
2016. With ceramic production as its focal
point, the programme offers support for
creators from various backgrounds and
specialisms to have the opportunity to
interact and artistically collaborate with
local residents, highly skilled potters and
craftsmen. In this collaboration with AIT
and Cove Park, CRA fostered the
residency to introduce diverse culture
such as the history of Arita ware, skilful
craftsmen, the latest technology and
recent design projects, all of which have
carried its fertile culture to this day,
alongside the facilitation of a public talk
and workshop. We were invited to
Scotland to meet Alexia and discuss the
programme with everyone involved. We
also learned about the Scottish residency
scene in a more in-depth manner.

We certainly look forward to hearing how
both Stacey and Florence saw the cultural
landscape of Arita and how it will be
brought into their practices. The
programme has been a tremendous
learning experience, with each
organisation having shared resources
from its unique and different context. CRA
only has three years of experience since
its inception and we hope to nourish and
develop our future programmes out of this
collaboration.
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Images
E Launch event of the Scotland-Japan
Residency Exchange Programme, October
2018 [Alan Dimmick, courtesy of Cove Park]
F The town of Arita [Kenta Hasegawa]

G Talk by Stacey Hunter [Hiroshi Ishimaru]
H Workshop at Saga University by Florence
Dwyer [Hiroshi Ishimaru]

| Residency house in Arita [Stacey Hunter]

SCOTLAND-JAPAN
RESIDENCY EXCHANGE PROGRAMME 2019

This publication introduces the 2019 residency programme, initiated by Arts Initiative Tokyo [AIT], that saw artist Florence Dwyer
(Jan 9~Mar 19) and design curator Stacey Hunter (Jan 9~Mar 5) spend time in both Tokyo and Saga prefecture. It presents the
thoughts and ideas they developed through research, creation and various other experiences. Built upon a close collaboration with
Creative Residency Arita (CRA), an organisation based in the porcelain town of Arita, it captures the trajectory of AlT’s first multi-
location programme in Japan.
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