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In conversation with Albert Samreth

Where I begin,
At the moment, I am interested in how materials interact with one another and the forensic or phenomenological relations that
they develop, as opposed to say, a traditional idea of composition. With this body of work, I started oflf with pigments and finding
new approaches to applying them to canvas. | am trying to be more playful and not get too caught up in everything else.

a part of something bigger,

Where I grew up in LA, everyone collects things — there are so many flea markets. People have big houses with so much stuff
and because there's only 14 or 15 days of rain each year, everything lasts forever, There's space to collect and so there's an
opportunity to build a relationship with things. You don't have to think about it too much, 1t just happens.

I was living in Cambodia a few years ago and was dealing with all kinds of different weather. When I returned to California, |
didn't unpack my bag for a very long time, When I finally did, the smell of carth had soaked through everything. The smell of
that place had been trapped mside the suitcase and I thought that was Kind of romantic. I hike the idea that objects can carry
intimate politics and that personal items can be representative of much larger histories. I'm interested in Larger movements...
geological time, mass immigrations, catastrophes and large political events. But [ am drawn to the more intimate moments that
make up these large narratives. For mstance, I've been working with the ramn in Tokyo and whilst on a very small scale it's
affecting my canvas in Yukigaya, it also represents something much larger. If you think about what happened in Fukushima or
other small shifts in ecology, this work can be a way of indexing that change in the environment.

and living with my art in Tokyo.
I'm not used to making art and living with it. For instance, earlier this month Iinstalled a picce in Moscow and left less than 24
hours alter it was completed. But my stay in Tokyo has given me the opportumty to live with my work and to build a stronger
relationship. It's been nice to just hang out with the pieces. I don't really speak Japanese but on another level, I still manage to
understand, somchow. T think that Asia has always been a more contemplative space for me. I have the chance to see myself a
little bat more in the people; in their behaviors; in their attitudes.
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My foundation in visual expression was laid upon the need to communicate, play and create mischiel, I was shy as a child, but | |\
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[ravel has enabled me to break my established patterns of experiencing life and create new ones. Tokyo, due to its particulardy 7 o5~ : N .
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