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'At the still point of the turning world' is a two-part salon event
curated by Camden Arts Centre’s [CAC] Exhibitions Organiser Gina
Buenfeld and supported by the British Council. Its programme of live
performance, screenings of artists’ films, encounters with objects, and
open discussion, is set within the architecture of SHIBAURA HOUSE,
Tokyo, Saturday 21st February, 2015. The event brings together
works that propose questions about sculptural and dynamic form with
a particular focus on dance and ceramics — two craft traditions with a
strong historical and contemporary presence in Japan.

Tokyo Correspondence is a collaboration established in 2014
between Arts Initiative Tokyo [AIT] and Camden Arts Centre’s [CAC]
internationally renowned artists’ residency programme. The project
seeks to strengthen connections between artists and institutions in
London and Tokyo through a series of residencies and research visits.
From January to March 2015, AIT hosted CAC’s Ceramics Fellow
Jesse Wine and Artist-in-Residence Caroline Achaintre for a two-
month period of research and experimentation, with Gina Buenfeld
having visited in both September 2014 and February 2015. Japanese
artist Ryosuke Imamura will be hosted by CAC in Autumn 2015.
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Arts Initiative Tokyo [AIT] has been running
an artist-in-residence program since 2003. In
partnership with art organisations in Japan
and abroad, over 70 international artists and
curators have come to Tokyo to conduct
research, build networks and experience the
metropolis and its unique clustering of people,
information, architecture and objects. The
program is unique in that it interfaces with MAD
(Making Art Different), the educational program
run by AIT, through lectures and experimental
workshops. The involvement of visiting artists
and curators provides an additional platform for
MAD students to exchange a variety of ideas and
opinions with peers working in the art industry.
www.a-i-t.net
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Camden Arts Centre [CAC] is a place for world-
class contemporary art exhibitions and education.
With artists at the core of the programme, CAC
strives to involve members of the public in the
ideas and processes of today's artists, and the
artists who inspire them. In addition to gallery
spaces, the building comprises studios which
schools can use free of charge and in which
people of all ages and abilities can learn skills in
ceramics, painting, drawing and writing as part of
the courses programme.
www.camdenartscentre.org
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NOH is an ancient form of Japanese theatre
characterised by minimal movement,
codified gesture and restraint. MAT [dance]
is its foundational principle, the body
transforming in time and space, yet in spite
of this impermanent nature, its overall form
remains largely unaltered since its creation in
Medieval Japan. The preservation of tradition
in Japan is particularly striking because of its
technologically innovative context. Ningen
Kokuho [Living National Treasure] is a
Japanese mandate which seeks to preserve
the nation’s cultural properties. In this sense,
the skill of an individual practitioner is
considered a national property of which they
are the custodian. Etymologically, Noh is
synonymous with skill and is protected from
adaptation by initiating practitioners into its
‘way’ as early as the age of three. The customs
present an expression of the world with such
totality that, in seeming contradiction to the
ephemeral nature of Mai, the form appears as

a monument that persists through time.

at the British Museum
9000 BCE

Text by Gina Buenfeld
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... There the Dance Is."
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- 1.S. Eliot

In a corner of the British museum,

set behind glass in a standard wood-
veneer wall, is a pebble, marked-out

by a few sculptural gestures as the

carliest representation of love, of two
bodies entwined. It is 11,000 years old.
This untouchable thing preserves a
knowledge that has traversed centuries
and thousands of miles — immutably
hermetic and mysterious. The tiny bodies
are abstracted from their geographical
origin and temporal context by a curatorial
imperative serving a viewing public on
Little Russell Street. All things are subject
to impermanence, yet some sustain their
forms longer than others, changing within
their own duration. Whilst discreet
artefacts appear more lasting than the
articulation of the body as it moves
through space, the formal qualities of
dance can prevail by virtue of their series,
like the timeless presence of the plane trees
flanking the British Museum, resisting
anachronism as generations pass and new
saplings replace the old, their presence
remains current to the fashions and
transient manifestations of contemporary

life that flourish around them.
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Costume for a Mourner) 2010
Video with sound 8:22 min

Image courtesy the arti

and Michael Lett.

Dancer: Benjamin Ord

In this film, Spong reinvents a Ballet Russes
dance from Igor Stravinsky’s and Serge
Diaghilev’s La Chant du Rossignol, which
featured a costume designed by Matisse.

In the story, a nightingale, replaced by a
mechanical substitute, is understood as an
allegory for a disenchanted world in which
the prevalence of mechanical reproduction
dislodges ‘natural’ objects from their
unique identities in place and time, from the
‘fabric of tradition’. In Spong’s dance, the
mysterious movement, sound and light reveal
a forgotten ‘aura’, and her act of reinvention
is at once archaeological (uncovering a

past form) and current (expressed through
gesture and experience).

Twelve Tales on a Ming Flask (Tales 1 and 12) ) 2014

Video with sound 2:20 min, 5:08 min
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Made in response to the Ming vase and based
on Francois Julian’s The Great Image Has No
Form or the Nonobject through Painting, the
tales poetically convey the Ming dynasty's
spirit, as expressed in an object whose

origin exemplifies the history of porcelain
production from the past to the present.
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In this work, Hosking attends in equal
measure to the skill of creating a lacquered
object — one of the most quintessential
Japanese crafts — and the ritual act of its
use in the tea ceremony, a meditation on the
body and particularly the hand, in relation to
a revered object.

Black Caddy) 2004
Lacquered tea caddy, silent video
projection on black velvet

Where there is nothing there is

the functioning of the vase
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The ceramic vessel is one of the earliest
cultural forms whose functional relevance is
no less current today — an archetype whose
material and formal primacy connects it to
the body which it often signifies and towards
which it exists in servitude. The tension
between seemingly inanimate objects (the
ceramic pot) and fugitive yet perpetually
reiterated movement (dance) is made visible
in the potters’ wheel which, like dance itself,
uses repetitive movement (the eternal motion
of a spinning circle) and deliberate gesture to
shape expression. Movement here does not
necessarily imply displacement, but a sense
of becoming that happens on the spot, much
like the whirling dervishes — one of the sacred
dance movements identified by Gurdjieff —
that convey truths embedded in postures and

gestures passed down throughout generations.

Variation of Incomplete Open Cubes) 2011
16mm silent film shown as video 8:22 min
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A series of hand movements articulate

the sculptural form of Sol LeWitt’s 122
Variations on the Theme of Incomplete
Open Cubes. For this screening, the artist
has revised the work to be played to Bach’s
Wie Will Ich Lustig Lachen [How Merrily

| Shall Laugh] drawing out the concern

with seriality and variation on a theme that
motivated both Bach and LeWitt.
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In this live performance, a visceral
relationship unfolds between an unfired
clay pot filled with water and the body of
the dancer, challenging the monumentality
of classical form, relating it instead to
transformation and impermanence.

Event photo by Yukiko Koshima

Form is emptiness. Emptiness is Form.
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"The stillness, as a Chinese jar still
moves perpetually in its stillness"
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- 1.S. Eliot, Four Quarters, 1943
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This publication relates to an event which
brings together ceramic objects, moving
image and live performance. Its title — Az the
still point of the turning world... — is a line
from T.S. Eliot’s poem Four Quartets, 1943.
If dance is generally accepted as ephemeral
movement, and ceramic sculpture as solid
and unchanging in its materiality, Eliot’s
words ‘investing form with lucid stillness...
With slow rotation suggesting permanence’
disrupt these beliefs, suggesting something
unchanging at the heart of movement and
re-location, an idea that could be applied to
the various understandings of ‘form’ that we
know in art today, as well as questioning the
specificity of cultural production in disparate

global locations.

In Four Quartets Eliot proposes approaches
to form across different registers in order to
consider the varied ways in which specific
characteristics appear as they are re-expressed

over time.



Untitled) 2013
Video with sound 3:00 min
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A static Noh mask is viewed from various
angles and frames with claustrophobic
proximity and an intense, unwaivering gaze.
The samples of animal sounds and audio
feedback evoke powerful emotion held
latently within an inanimate object that, with
even the slightest inclinations of the head,
can evoke dramatic tension during live
performances.
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Skwash) 2014
Ceramic
50 x40 x 14 cm
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Achaintre’s ceramic objects are

imbued with a sense of animism

and anthropomorphism, appearing
simultaneously as masks, characters or
anthropological finds whose mode of
display affects how we apprehend them.

Courtesy of Arcade, London
photo by Andy Keate
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Last hours of ancient sunlight) 2010
Video 7:00 min
Courtesy LUX, London
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A Roman bas-relief depicts an ancient ritual
and the myth of Medea. The stone-carved
frieze is brought to life by the movement

of the camera traversing its surface, with
Mayer’s film articulating the drama through
the language of modern dance.
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In Japan, historic lineages which venerate
skill and craft have been rigorously preserved
as they pass from master to apprentice
within dedicated schools. The influence

of modernism in Japan has shaped the
relationship to tradition differently to the
west, where to ‘modernise’ is synonymous,

to some extent, with re-imagining the past,
omnivorously drawing pre-existing modes of
production into its forcefield and transforming
them into threads of a contemporary fabric;
the past addressed and processed through

incorporation and adaptation.



{Jesse Show Passion IIl) 2013
Glazed ceramic
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Ceramic
(Photograph taken at SHIBAURA HOUSE)
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Jesse Wine whimsically plays with traditional
pottery, making sculptures that emerge

in conversation with the work of modern
ceramic masters such as Ken Price.
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How do the strategies of isolation and
preservation legitimised in western museums
apply to living forms such as dance? Is the
integrity of distinct cultural properties
threatened by collaboration and plural
influences? In Japan, where hermetic practices
and Ningen Kokuho safeguard the purity of
traditions, what are the politics of specificity
in European society, as it is, founded on
multicultural integration? Western dance has
undergone reform and now opened out into
gallery and museum contexts where it is, to
an extent, reconstructed. The integration

of dance into contemporary art practice
proposes movement as an inherited form that
can engage ideas or modes of address without
restricting them to the native characteristics
or interpretative models associated with
traditional dance. Many different strategies
are at play, performing a multitude of
functions for artists preoccupied with the
body (political inflection; metaphor; citation;
subject; methodology; formal expression;
conceptual approach) and often these are
framed within a discursive and largely
conceptual framework — a meta-practice,

work ‘about’ dance rather than dance itself.
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Dissonant) 2010
16mm transferred to video, colour, sound,
10:40 min
Courtesy Auguste Orts

Watermotor) 1978
16mm transferred to quicktime
Courtesy Auguste Orts
Courtesy Broadway 1602,
New York
Video 7:55 min

This film documents American postmodern
dancer and choreographer Trisha Brown

as her body conveys the dynamic force

of a motorised engine and the lyricism

of flowing water. Brown’s postmodern
choreography addresses the legacy of ballet
whilst liberating the body from its codified
language.
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Cynthia Loemij performs a choreography
set to Eugéne Ysaye’s Six Sonatas for Solo
Violin. This portrait of a dance is presented
imaginatively across two registers: as the
dancer rehearses whilst listening to the
music; then dancing in silence, moved by
the commands of her muscular and musical
memory.

At the Hawk's Well (Grayscale)
Installation view at the Yokohama Triennale - 2014
Reference work
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Courtesy of the artist and The Modern Institute, Glasgow /
Photo: Yamamoto Masahito. Photo courtesy of Organising

Committee for Yokohama Triennale

Starling’s work framed Ito Michio and
WB Yeats’s ‘semblance’ of a Noh play
by abstracting its atmosphere in order to
create a new work relating to art history,
translation and conjecture, rather than a
faithful re-creation of the age-old form.
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Eliot was suspicious of modernist progress. For him, tradition was
important and the artist had to live the tension between past and present.
The two acts of the event, which include moving image and performance,
were inspired by the distinct theatrical atmospheres of Noh and Butoh.
The first insists upon strict training, skill and discipline, through

which recognisable form is used to convey meaning. The latter starts
with meaning, a poetic image, from which form is created by method

of improvisation. Though related by their surreal ambience, minimal
gestures, slow moving bodies and white-masked faces, here it is their
differences that act as thematic touchstones to propose questions about
how art is made and received. Emerging in Japan, amongst a spirit of ‘free
expression” and cultural experimentation that also gave rise to the Gutai
movement, Butoh was a new kind of Japanese dance founded on self-
expression and a rejection of artistic inheritance or didactic forms. As it is
conceived by Tatsumi Hijikata and Kazuo Ohno, Butoh resisted distinct
methods, consistent styles or techniques. It sought to influence the body,
directly or indirectly, through a state of mind-feeling that is excreted
through the body, emerging from intuition. By contrast, Noh requires the
daily cultivation of a craft, through which discipline (or being a disciple)
is a vehicle to liberation. The codified gestures and customs rely on an
audience who understand their meaning; it is symbolic and collectively

understood.

The midday flight from London to Tokyo accelerates the approach and
passing of night as it journeys from west to east. Darkness quickly draws
in and within hours the sun rises again as the valleys and settlements

of Siberia pass below. As the regularity of night and day is thrown into
disarray, so too are ideas of place, 6r moving and staying still, of things
that appear to change and those that persist in perpetuity. Does a shift
of context fundamentally change something that in itself is unchanging?
Can an inanimate object come to life as a body moves in relation to it,
like the drama of a bas-relief animated by the viewer’s journey along its
plane? Can the apprecidtion of spiritual qualities inherently imbued in
matter as practiced in the Shinto faith bring objects and places to life?
This selection of works includes contemporary artists alongside historical
reference points that proposes these questions, and others, concerning
traditional formal languages, skill and craft, codified gesture, and how
these have been abstracted, adapted, fragmented or reinterpreted within
the framework of contemporary art.

- Gina Buenfeld
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[At the still point of the turning world...
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SUMMARY

"At the still point of the turning world..."
Saturday 21st February, 2015 | 15:30 - 21:00
Venue: SHIBAURA HOUSE

(Level 5, 3-15-4 Shibaura, Minato-ku, Tokyo)
Admission: Free

Organisers: Arts Initiative Tokyo [AIT] , Camden Arts
Centre

Supported by: Agency for Cultural Affairs
Government of Japan in the fiscal 2014,
British Council, Shibaura House

Curator: Gina Buenfeld (Camden Arts Centre)
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ACT 01 /NOH
17:30 - 18:30

Hiraki Sawa &hU5%
(Souvenir IV) 2013
3:30 min

Jeremy Millar tL3I—- 35—
(Twelve Tales on a Ming Flask (Tales 1 and 12) ) 2014
2:20 min, 05:08 min

Jefford Horrigan 't 74 —K-KRIJH>
(The Lamp) 2013
1:10 min

Ursula Mayer 7—2X5 - A+ —
(Last Hours of Ancient Sunlight) 2010
7:00 min

Manonde Boer v/ > -5 - J—JL
{Dissonant) 2010
10:40 min

Joachim Koester 37t 4 - O—24—
(Variation of Incomplete Open Cubes) 2011
8:22 min

ACT 02 / BUTOH
18:45 - 20:00

Mildred Rambaud IJURL vy R - F2KR—
(Pot) 2008
15:00 min [performance]

Simon Martin #1/€> - v—71>
(Untitled) 2013
3:00 min

Trisha Brown / Babette Mangolte
K)o - TS50/ NNy b - 22TV
(Watermotor) 1978
7:55 min

Fernanda Muiioz Newsome & Ina Dokmo
TINF L/ X Za—YL, 7A4F - RIE
(Treat It) 2014
8:00 min [excerpt from performance documentation]

Sriwhana Spong X! 7F - ZFK—>
(Costume for a Mourner) 2010
8:22 min
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