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“Today of Yesterday”
New works by Rattana Vandy and Kanitha Tith from Cambodia
Date: July 11-25, 2015 / Venue: YAMAMOTO GENDAI

In the lead up to the exhibition we visited each artist at their
studio in Tokyo (o hear about their work and interest in Japan.

Images: Progress shots of Vandy’s new work, “Shadow in the Dark”
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Artist Interview: Rattana Vandy

Working in my Asakusabashi studio

RV: Tjust come down here into the basement, put the music on and
pound the nails into the board for three hours. I go out, smoke,
drink, come back in and pound the nails again. Sometimes if [ have
classical music on then crazy things come into my head but I just
allow them to come out and be fell. It's a crazy process, it's like
curing something that you really have to feel. If I change to rock
music it changes the mood. The sound of music - I don't know how
to explain it. When I look at the works it's like Zen. The surface is
so0 quiet but the process is so painful — maybe it's the same as pre-
tending, being calm on the outside.

The origins of my new work

RV: The work “Shadow in the Dark” is a reflection after making my
film, “MONOLOGUE”. When 1 was making the film, I found that
my sister’s grave had become a rice field once again. It started out
as rice field, became a grave, then a rice field. I began to think
about how in Cambodia, people who perceive time as something
tangible tend to use time to hide the truths and hypocrisy with
which they've behaved. Many say that all misery will pass with
time - they don't really talk about what's going on. And so [ kept
thinking about how time plays a role in our roles and came to the
point where I decided time doesn't exist. ‘The past, the present, the
future — they all deal with time but for me, the past and future are
the same.

It is very abstract talking about time. Time has no face. Time has
no love. Time has no pain. Time has no dream.

My interest in Japan

RV: History might be my interest in Japan. History might serve as

the tool to see a country in a broader sense. How people struggle,
how people decide, how the country goes to war, how people live
on a silent surface, how people contribute to society, where people
go next; or whether they will have a revolution or they have
enough - those are my immediate questions when [ arrive in a
country. I don’t know if having a deep comprehension about his-
tory would give a glimpse into how the world looks; or where the
world will lead herself. Or whether she is just a form of truth, or re-
ality.

Interview by Ben Davis and Rika Yoda [AIT]
Translation by Shintaro Tokairin
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“Today of Yesterday”

New works by Rattana Vandy and Kanitha Tith from Cambodia
Date: July 11-25, 2015 / Venue: YAMAMOTO GENDAI

In the lead up to the exhibition we visited each artist at their
studio in Tokyo (o hear about their work and interest in Japan.

Images: Progress shots of Tith's new work
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Artist Interview: Kanitha Tith

Working in my Omotesando studio

KT: I always think that the material is alive. I've been working with

it very closely and spending hours and hours every day. I feel that
throughout the process and the preparation we are always talking
and can find a way together. The shapes are formed by history and
s0 it is not necessary to have the precise image before [ start build-
ing the form of the sculpture. [ can't predict the image that will
come out. The shapes form themselves - [ don't sketch anything, I
don't have an image. After I have finished the coiling we (the mate-
rial and I) speak together and find a way. When it's good, when it's
enough; we just stop.

The origins of my new work

KT: The more I untangle this wire, the more I can't stop thinking
about the Khmer Rouge. The feeling ol freedom that comes with
travelling brings up many questions. I exist now but I can't really
know about where I came from. It's important to understand our
roots and this journey of work has raised some big questions for
me. [ go back to the times of the Khmer Rouge and try to under-
stand why it all happened.

We question a lot about politics but we rarely question tradition
and beliefs. Cambodia has suffered a lot throughout history, from
the ancient times until the Khmer Rouge, or all those traces have
repeated until now. Some statues were recently sent back to Cam-
bodia from museums in the United States and other countries. 1
thought back to ancient history and the fact that the statues in
temples are considered as sacred, as if they were not created by
human beings. It is hard to understand what has already passed,
but what we can do is to start being curious, getting closer and
questioning those things. So I started to think a lot about the origin
of those beliefs that we have from centuries ago.

During the show [ want the audience to be touching my work. It
will be installed on the wall and I will ask the audience to take it,
have a look, and then put it back. I would like to raise the idea that
sculpture itsell can perform. Sculptures are not just to be built and
put on a pedestal or stand for show — they can connect to the
people. The work that I make is just a result - once it's been created
it doesn't belong to me anymore, it's for everyone.

My interest in Japan

KT: I'm interested in the films and other creations of Japanese art-
ists. Only through the reflection of film that I can see is the reality
ol Japanese society and life. One filmmaker [ like is Kiyoshi Kuro-
sawa. Out of all his films, “Tokyo Sonata” and “Doppelganger” are
my favourites.

Interview by Ben Davis and Rika Yoda [AIT]
Translation by Shintaro Tokairin



