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From the underground to the

outskirts, exploring Tokyo with
two emerging artists from POLAND.
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Franciszek Orlowski
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Born in 1984, Poland. Franciszek is a
conceptual artist, and his work has existential
character. A graduate of the Department of
Intermedia at the Academy of Fine Arts in
Poznan, his site-specific works skilfully
incorporate political and social commentary,
with the aim of challenging the viewer's
senses. His previous works include 'Kiss of
Love 2009', an installation produced from
various paraphenalia that resulted from
exchanging his clothes with homeless people,
and 'Drobne / 2010 Small Change', which
through the use of a British penny, focused
on the circumstances of Polish migrant
workers in London and a place known as the
Polish Wailing Wall, where they go to search
for jobs (often illegal and poorly paid).
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Kiss of Love 2008/ 4:35
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During one of his walks, Orlowski approached
a homeless person sitting on a bench and
exchanged his clothes, underwear, shoes,
personal effects and everything he was
carrying, including his mobile phone and
wallet. This work refers to the problems
inherent in becoming close to another
person, both in a physical and mental sense.

SMALL CHANGE (Drobne)
2010/ 5 slides / 35mm
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This work documents a project carried
out in London where Orlowski used an
old spy technique to send a one penny
coin containing a micro film image of the
Polish Wailing Wall into circulation. The
slides capture an ephemeral action,
depicting a coin which is given a dual
status as both an artefact and the lowest
form of currency.

“ Waiting for an Answer from Another Land ”

This publication is a record of the time spent in Japan by
Franciszek Orlowski and Jan Szewczyk, two artists invited
to Tokyo by the non-profit organization Arts Initiative Tokyo
(AIT). The artists stayed in Tokyo in February and March
2014 through a partnership between Warsaw’ s Centre for
Contemporary Art Ujazdowski Castle / A-I-R Laboratory
Programme and AlIT.

Both Orlowski and Szewczyk are a part of the emerging
contemporary art scene in Poland, a nation which - following
the collapse of Communism in 1989 - joined the European
Union in 2004, and has since witnessed rapid change and
capitalization. From activism to fieldwork-based artworks
that reinterpret and excise the history of warfare and
Communism, contemporary Polish artists continue to
produce work that reflects upon society, and considers
themes such as labor-based morality, disparity, religion, and
the historical relationships with neighboring countries.

Through video, installations, and performance, both artists
also focus on the sense of masculinity that has emerged due
to immigration, labor, and social factors. Orlowski’s “Drobne
/ SMALL CHANGE?” takes as its motif London’s so-called
Polish Wailing Wall, where Polish immigrants gather to seek
low-paid and sometimes illegal work. A one-penny coin was
split lengthways to allow a piece of microfilm containing
footage of the Wailing Wall to be planted inside, before
repairing and returning the coin into circulation as ordinary
currency. An “invisible” presence is superimposed onto the
UK’ s lowest unit of currency and hidden within society,
similar to immigrant workers, often overlooked as society’ s
underclass, and undercover spies.

Szewczyk’s video work “Passage” features a group of youths
singing the Cossack Song, an old Ukrainian military song.
The word “Cossack” originally referred to Ukrainian military
corps and was used in Poland as a word to express virility,
or by landowners boasting of their strength. The young men
who appear in the film are from low-income areas and by
singing a military song, a symbol of power, the ambiguity of
masculinity emerges.

During their stay in Tokyo, Orlowski and Szewczyk collaborated
for the first time. Undertaking the residency as a pair, they
spent a lot of time together and by discussing their
surprises, discoveries and feelings of discomfort, they
developed new ways to bring their ideas into form. One of
these was the “24 Hours” project, which explored the theme
of the public and private realms of a city and was realised
with the help of Japanese artist Kentaro Mori, who asked
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random people on the street “Can we exchange our bodies
for 24 hours?” Through the people's varied responses -
confused and impulsive — subconscious notions of gender,
social norms, the body, and the mind was revealed.

The artists also produced a video work based on their interest
in the Tokyo Metropolitan Area Outer Underground Discharge
Channel. Located 50 meters below ground, the Outer
Underground Discharge Channel is a facility for storing and
discharging water in order to prevent flooding due to typhoons
or heavy rainfall. In particular, its high-pressure water tank, 177
meters long and supported by 59 thick concrete pillars, is akin
to a giant subterranean temple. For the video work “Mizukiri,”
two adolescent boys are shown skipping stones (mizukiri) in a
dark underground world. They throw stones countless times at
a pool of water in front of them, and watch as the stones
bounce across the surface. The act is both repetitious and
endless, as if waiting for an answer from an unseen world that
lies below the water's surface. This fantastical place seems
both real and nonexistent, and evokes Tales from the Kingdom
of Lailonia and The Key to Heaven (1963) by the Polish writer
and philosopher Leszek Kotakowski (1927-2009). Centring on
two brothers who search endlessly for the country of Lailonia,
Kotakowski’s collection of thirteen strange short stories offers
an ironic take on Communism and society. In the first tale, the
brothers sacrifice their time and landholdings in an attempt to
confirm Lailonia’s existence by gathering all the maps and
globes they can find; writing letters to intellectuals; and asking
post office managers knowledgeable in geography; yet they
cannot find any traces of the mysterious country. In the end,
the brothers never reach Lailonia, despite spending their lives
searching the world through all manner of ingenious schemes.

“Mizukiri” evokes the feel of a story evolving in a place
different to any city or time with which we are familiar. There
are no buildings or people around to provide clues, nor is a
specific language being used. There is simply an atmosphere
created by the presence of water from floods and tsunamis,
and a game of skipping stones that continues to unfurl. In
reflecting a peculiar view of the world, the work, much like
Lailonia, seems to express the artists' inexhaustibly inquisitive
minds, always in search of an ideal realm or expression as
they pass through various obstacles. The artists plan to
exhibit “Mizukiri” in Poland, further consolidating their
unexpected experiences in Tokyo, which often resulted from
navigating language and cultural barriers, as the seeds for
future work and research.

Please enjoy the fragments contained herein, which offer a
glimpse of the world through the eyes of two emerging artists.

Naoko Horiuchi [Curator, AIT]

Born in 1986, Poland. Jan Szewczyk is a multimedia
artist, effortlessly moving in the sphere of objects and
video installations. His work is characterized by
incisive observation and reinterpretation of banal
subversive situations - in this way the artist
challenges our habitual perceptions of reality.
Szewczyk's work oscillates between various themes,
which is why it is difficult to specify the main topic of
his explorations.

One of his areas of research is that of growing up and

masculinity. These themes appear at various stage in
his work, from the curious act: ‘Good bye home
sweet home’ (2008) to ‘the Kozacy' (2012) project.
The second area in which Szewczyk moves concerns
the perception of reality. The project ‘I like all these
pictures’ (2009), where the artist is both the curator
of the exhibition and the material, combines
Szewczyk's two areas of interest.

Since 2012, thanks to work on the set of the film
‘Performer’ , the artist has boldly explored film space

and has tried to find a common denominator between

the worlds of cinematography and visual arts.
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Jan Szewczyk
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About AIT Residency Program
AIT has been running an artist-in-residence program since 2003. In partnership with art organizations in Japan and
abroad, over 70 international artists and curators have come to Tokyo to conduct research, build networks and
experience the metropolis and its unique clustering of people, information, architecture and objects,. The program
is distinct in that it interfaces with MAD (Making Art Different), the educational program run by AT, through lectures
and experimental workshops. The involvement of visiting artists and curators provides an additional platform for
MAD students to exchange a variety of ideas and opinions with peers working in the art industry.
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This work is the result of The Ukrainian Cossack Song
Workshop that was attended by the group featured in
the film. The name "Cossack" applies to males from
Polish housing estates who boast of their masculinity,
and both the workshop and film questions the
masculine world of the boys from the blocks.
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This work consists of two video works - a boy reading
the memories of a F-117 pilot and a view from a plane
flying through the clouds - which are presented on
opposing walls, whilst a cockpit hood ejected
mid-flight is placed in between. Alluding to both
invisibility and palindromicity, the work explores the
myth of the detectable plane.

The Day of Rage 2011-2012 /2:58 / HD
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This work was shot during a rock-climbing trip to the
Todra Canyon in Morocco. One day, while standing on
a ledge under one of the climbing routes, Szewczyk
heard a loud thud coming from the base of the
mountains. Using a close-up shot he documented the
scene that unfolded below as a group of local people
punished a man from another region by demolishing
his house.
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PROJECTS IN TOKYO

“MIZUKIRI”
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“24 Hours” is a collaborative project by Franciszek Orlowski, Jan
Szewczyk, and Japanese artist Kentaro Mori. One Sunday afternoon
on the streets of Ginza and Shibuya, Mori approached passersby and

asked them a set of nine questions in Japanese. Along with the
artists, they then engaged in a discussion about the extent of the

individual and what could be considered as one’s “own” experience
if they were to exchange their bodies, minds, or brains. Due to the

unexpected nature of the dialogue, the project succeeded in

revealing people's thoughts and ideas through spontaneous words,
expressions, and gestures rather than ready-made answers, and also

functioned as an improvised performance.
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“ Can we exchange our
bodies for 24 hours? ”
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MENU

APPETIZER

Sledz w oleju
(Ocean herring fillets with onions in olive oil)

Jajko z majonezem i kawiorem
(Boiled eggs with mayonnaise and caviar)

MAIN

Placki ziemniaczane

(Potato pancakes with sour cream and caviar)
Pierogi na stodko i wytrawnie

(Polish Dumplings with cream cheese and
raisins; salmon and parsley)

DESSERT

Kutia

(Homemade Christmas sweets made from wheat
berries, poppy seeds, sugar, honey, nuts, raisins)
Sakura Icecream with mochi balls
and seasonal fruits
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Can we exchange our bodies for 24 hours?
If we could exchange bodies, what do you think the benefits would be?

Once we'd exchanged bodies, do you think you would view the world differently?
Do you think your brain, your intellect and your experiences belong to your body?
Does your body define your limits?

Is your body "you"?

Do your experiences belong to your body?
Are you interested to discover whether | feel the same things that you do?
Are you curious about what | feel?
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“Mizukiri” was shot at the Tokyo Metropolitan Area Outer Underground
Discharge Channel in Kasukabe, Saitama Prefecture. Constructed as a
large-scale underground facility in 2006, its purpose is to minimize
damage caused by heavy rain and flooding from typhoons. In particular,
the location for shooting the video work was a high-pressure water
tank in the facility, which temporarily stores water to prevent flooding
above ground.

In the film, the sons of a fisherman whose lives revolve around water
play the game of stone skipping (mizukiri). This activity involves
throwing flat stones across water so as to make them bounce off the
surface and compete to see who can achieve the greatest number of
bounces. In the sense that the Japanese name for the game literally
means to “cut” (kiru) water (mizu), we could interpret the act as one of
shaping the water surface.

Blending the images of the high-pressure water tank that prevents
flooding from natural disasters such as heavy rain in typhoons or
tsunami after an earthquake, with the mizukiri game attempting to
keep the stones from sinking, the work lyrically shows a water pool in
a symbolic place and the boys continually skipping stones.




